' Tg Nexi Move

In modern Singapore, it 1s easy to overlook the

art forms that have upheld tradition and brought
communities together. Veterans from three di%ferent
types of traditional dances share their thoughts on
passing the baton on to the next generation, as well
as their plans on keeping the traditional dance scene
vibrant in a technology-centric city like ours

By Amelra Yeo
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BETTER TOGETHER

Speaking with 5om Said and her son, Adel Ahmad.
one can immediately sense the warm relationship be-
rween mother and son. And this familial warmeh also
cxtends o the workplace, given thar Adel now keads
Singapore’s first fully professional Malay dance company.
5n Warisan Som Said Performing Arts, that his mother
Fownded in 1997,

S Wansan is 2 complere family affair: Som oversees
all artistic decisions, while her husband Ahmad Sawal
manages the company’s finances. Adel serves as the man
.:g:'nlo_durn 1o, vl |'|i:| \\'il‘-l.' Marina .‘I'I,I.‘;l:ld]-\lh:ilrhl'ﬂl.lh |hn'
marketing division.

“My succession plan was executed in merely five
years!” Som, a 1987 Culrural Medallion recipient, says
halfjokingly. “When Adel came on board in 2000 after
returning from his studies n Canada, he was able w
modernise Sri Warigan, while 1 made sure that the prac
tice stays rooted to tradinon.”

Malay dance comsists of five main types, namely
piged, s, onng, sl and zaper, cach characoerised
h}' a distinctive slﬁr, r||..rI:|'|r:'| and music. The g, for
example. is a slow and graceful dance that follows the
beat of the pong in counts of aight. while the poget i
quick in tempo and often accompanied by the ac
condinmn, \-iu|i|‘|. amd I::|'|'||mr, Fl Lluu]1]t'-hf:|t|n| drum
of Portuguess origins.

One of the first decisions Adel made when he joined
the company was to digitise its operations, followed by
a desire to take its pracrice abroad for inzernational au-
dicrwes o appreciate. “Then, | wanted S Wansan
tour 100 cities in the next 20 ::;'Ar':__ shares Adel I:lrulld-
by, knowing full well thar his rarger was met in 2006,
Coincidentally, this year marks the 20th year since he
paned the company, and it holds an impressive record

Fram lefl Lo right:
The 2019 production
of Lebaran Tades,
parformed by Sri
Warisan Som Said
Performing Ars:
Malay dance ealeran
Som Said, who was
awarded the Cullural
Medallion in 1DET

of performances standing ar 102 cities in 40 countries to
dare. Aparr from showcasing whar the arts in Singapore
and Malay dance have to offer, performing abroad has
a multitude of bencfits for the company’s dancers wo.
He s, “Our damcers learn ;mn.,‘lln'ng new At every fies-
rval and wse thar knowledge 1o train athers”™ For Som.,
this statement rings especially true. “| have travelled the
world and know what it means for a dancer o showcase
their craly and o ul_\' represent '_\'ingap-(ln' amd our stones.”

Addiionally, Adels inmial deferminanon o adopt
the use of technology becomes even more relevant to-
day as the arts sector finds its way through the current
Cowid-19 ;1:Lrld|'r|lil‘. He :L‘kﬁlm‘k'dgﬁ that ull '!rldiq'.
“the waditional arts world is still perceived as boring.
Therefore, to grab the attention of wider audiences, we
have to showcase works that are captivating and relevant
o the .'B'il!i'.ﬂi.‘ﬂrt' ;.'unl:l'lllj'lir} St Warisan has shorreped
is enaryng kit performances to 30 minutes from its orig-
mnal lengeh of eight to 10 hours, and mcorporated mod-
ern elernents hke LED graphics and armamatson unto thear
Malay dance performances. Adel shares, *Ultimarely, we
wish for the tradimonal arts to remain relevant wo and be
enticing for the younger generation.”

I%—,n 1.‘::* kg’_\ 14} _g'n:-urn'lng A NEW wWave ulr I:4|-r:|'.1\ :I:i.'\il.'i.l'
ing w Som, is o s them young. Today, the compa-
ny runs the Sn Wansan Academy of Performing Ars,
its own arts education programme supported by the
.":‘cl woaal .-\1]5 {_-.I_)\Il'u.l:. l:.'|.a$§-r,\ FILS S.pr1i1 intu I:||n;n L IATE
denr caregories—children. youth and adult. Bur unlike
conventional dance classes with a syllabus and exams, the
teaching wing prionitses the need to inculcate valwes of
wisdom aml respect. along with the culweral and aris-
nic values of the dance, done through mentoring during
classes. “The path to being a professional performer is
two-pronged,” says Som, *Betore we identify their artisoic
talent, they must possess the important values that go be-
vond their rangible skill ser”

"Our dancers learn
something new at
every overseas festival
and use that knowledge
to train others  EL D
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